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* Conducted by Earl J. Denison 


Proper Screen 

Presentation 


Bq L. E. Cujje 


(NOTE—This article was written by Mr. L. E. Cuffe, who 
is in charge ot projection at the Famous Players-La sky West 
Coast studios. We will be very pleased to use any suitable article 
on projection from anyone connected with the industry.—Earl »J. 
Denison.) 

This is a subject that up to the present has 
had practically no development. Let us stop 
for a moment and realize what developments 
have taken place in the other branches o; the 
motion picture industry, how thousands of dol¬ 
lars are spent on beautiful sets, research, high- 
salaried directors, the very best technical men 
and actors to produce a wonderful photoplay; 
and then the extensive cost of perfect machin¬ 
ery and skilled technical men and labor that 
is required in the finishing of this product so 
that an exchange may receive the very best 
article that money and skill can produce. 
Think of the enormous amount of money that 
is tied up in the production. It is then sold to 
an exhibitor—he pays, perhaps, a high rental 
and in turn puts it into the hands of (which is 
often the case ) a man or projectionist lhat has 
very little technical know edge of film. 

The beautiful photography of the present 
day has taken years of constant experience and 
research to bring it up to this stage. The aver¬ 
age projectionist perhaps looks at his screen 
six or seven times during the projection of the 
same number of reels. The manager knows 
little or nothing about projection, and the 
man lie is paying to project his expensive pro¬ 
gram is either ruining him or making money 
for him. However, the manager doesn’t realize 
this, and because his box office receipts fall o; 
he thinks that his programs are very poor. He 
hasn’t stopped to realize that perhaps it might 

be ids presentation that is effecting the decline 
in his box office receipts; he is not educated 
to know good projection; he doesn’t realize 
that the screen is the medium from which all 
the money in the industry is derived; he doesn’t 
realize that his screen is too bright, too dull, 
that the screen is dirty, that his house is lighted 
wrong or that the mechanical condition of his 
machine is poor. The picture is jumpy and, 
perhaps, out of focus. His box office receipts 
will tell him all this il he is not educated to 
proper screen presentation. What is the re¬ 
sult of all this? Nothing more than that it is 
the screen, the projected picture that brings 
the money to the industry. Everything finally 
and absolutely depends upon the projection of 
the individual picture on the screen to bring 
out those qualities that are so nearly lifelike 
and real, and lo bring oul that value that has 
been nut info the production. When the man- 


High Intensity Arc is 
Considered. Careful ! To- 
jection Repays Manager. 

agers realize the secret o: putting on their 
screens all that is actually in the film, then 
their box office receipts will directly corre¬ 
spond with the value that is in the picture. 

This subject has been discussed in the past, 
bu: nothing O' any real importance has fol¬ 
lowed. Recently a paper was read before the 
members of the Society of Motion Picture En¬ 
gineers dealing with the difficulties of arriv¬ 
ing at any standardization of screen bright¬ 
ness. However, at the end of this paper there 
was nothing arrived at in regard to any par¬ 
ticular standard o: screen brilliancy. In fact, 
it merely cited a number of different elements 
which would enter into the making of a stand¬ 
ard—very difficult and of little use. I agree 
that there are so many valuable factors that it 
is a difficult problem, but jl feel that by proper 
treatment an exceedingly great improvement 
upon the present conditions can be brought 
about. 

For an example, the writer recently visited 
theaters in this vicinity and as far as he has 
been able to figure out there are no two houses 
alike in either screen brilliancy, auditorium il¬ 
lumination or class of screen used. Kor such 
reasons it has been impossible to make a picture 
ook anywhere alike in these different houses. 
The answer to this is readily seen when we 
analyze the following which illustrates the ex¬ 
ceedingly abnormal and varied conditions. 

In two different theaters, both screens o 

the same material and size, same optical sys¬ 
tems in projectors, same light source of equal 
amperage, and projecting prints of standard 
quality, in one house the throw is 185 feet— 
and in the other is 65 feet. It is plainly seen 
why the same print looks exceedingly differ¬ 
ent on the two screens. 

Phis brings us to the point of what is most 
needed today for proper screen presentation. 
What is proper screen brilliancy? We all have 
pretty fair ideas, but what theater manager, 
what projectionist, who have been used to poor 
picture presentation, could say that they knew 
what screen brilliancy is necessary for a stand¬ 
ard print, made and judged under standard 
conditions, so that it will look right during 
projection. 

This lack of knowledge is one cause for the 
condition that exists on the west coast, where 
a standard print is supposed to look the same 
in all theaters. I have personally found a 
variation in the screen readings anywhere from 

(Continued on Page 10) 
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A. S. C. member Uisits 
King Clyde of Barwons 


13 q Len H. Roos, 

A. S. C. 


Aged Ruler Rents Film 
Concession to Throne 
to Swell Royal Colters. 





Lejt —/I close-up oj King Clyde 


Above—Len //. Roos, A. 
Camel driver at Bourkt, 


S. ( with the 

N. S. W, 



The only Black Opal mines 
in the world are located at 
Lightning Ridge, N. S. W., 
about 80 (i miles northwesi of 
Sydney and completely off the 
railroad. They can be reached 
only by car and as my Aus¬ 
tralian assistant (surname 
Marshall, commonly called 
“Bill”) claimed that the con¬ 
traption he fondly calls a mo¬ 
tor car would do the trip with¬ 
out trouble, we started off 

bright and early on Friday, 
March 27. 


‘Out-back’ Country 

We spent Saturday night at 

Nyngan, the beginning of the 

“out-back” country, where the 

picture theater is open every 

Saturday night at the Town 

Tall. A boy with a bell goes 

about the town and tells the 

inhabitants what’s on. This is 

not the only advertising done 

by the theater, however, as 
they had one three-sheet and 
one one-sheet displayed in 
front of the Town Hall with 
wire netting covering them. 


Goats and Paste 

This is what one might term 

protective advertising, as the 

netting prevents the town 

goats from eating the paper to 
get at the sweet paste. 

Power is developed by a 
small super-1 hesel engine, and 
as nearly all the theaters in 
the country use mirror-arcs, 
they get a fairly good light on 
the screen with this small 
plant. The admission price is 
three shillings and three pence 
(about 78c) tor the “chairs.” 
The benches are cheaper. This 
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Hitching the camels at Bourke 



is for the usual two features, a 
news and a comedy. 

I don’t think they figure 
any of the charge is for the 
music; at any rale, they should 
not. The best seats in Aus¬ 
tralian theaters are upstairs; 
at least, that is their opinion. 
Personally I am not sold on 
this idea yet and continue to 
watch the program from the 
lower floor. 

Kangaroo Country 

Sunday we ran close to kan¬ 
garoos towards evening, but it 
was too late to photograph 
them, so we kept moving and 
reached Bourke Sunday night. 
We spent Monday working. 
Bourke is the starting place 
for the camel trains. About 
18 camels form a train and 
haul freight into the interior 
on immense wagons. It takes 
14 days to travel 174 miles 
with 10 tons of freight. The 
motor trucks will soon have 
this business, I think. 

Outland Projection 

The “Arcadia” theater at 
Bourke had a super-Diesel 
plant and a Powers projector 
with the grimiest lens I have 
ever seen and a shutter so out 
of time that it might be better 
off the machine. We cleaned 
the lens and adjusted the 
shutter with the result that the 
audience commended the pro¬ 
jection in such a complimen¬ 


tary manner that the manager 
wanted me to make a personal 
appearance—we left immedi¬ 
ately l or the hotel. 

Old King Clyde 

Brewarrina is 60 miles east 
o Bourke and it was near here 
that I was introduced to King 
Clyde, King o the Barwon 
Blacks. His Royal Highness 
gets the kingly salary of one 
shilling per week (24c for 
kinging, so the ten shillings I 
gave him for exclusive cinemat¬ 
ographic rights for the day no 


doubt found their way into the 
royal treasury. King Clyde 
speaks very good English, 
doesn’t remember how old he 
is, and, taken altogether, has a 
fairly soft job being king. 

Black Opal Mines 

We made the 105 miles from 
Brewarrina to Walgett in good 
time and found this town a real 
up-to-date country place. 
Thursday we left for the Black 
Opal mines at Lightning Ridge 
and got an interesting picture. 
The temperature was 114 de¬ 
grees in the shade and as the 
accompaning ph otograph 
shows, there is very little of 
the said shade. < me goes down 
the mine seated on a small 
piece of board attached to a 
thin steel cable or a distance 
of 60 feet. The sha ’t is about 
four by six feet and it not 
braced in any manner. As the 
small rectangular opening 
grows smaller on the way 
down one begins to doubt i heir 
good sense in attempting the 
descent. They have been 
known to cave in. At the bot¬ 
tom o the shaft you crawl 
into the drifts on your stom¬ 
ach. At least it was cool down 
there. Black Opals are, I 
think, the prettiest gems in the 
world and the more one han¬ 
dles them the more attached 
one becomes to their brilliant 
and ever-changing colors. I 



Roos* assistant, William Marshall (not Billy Marshall oj the A. S. C.), with 
a “Goanna.” 
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was so taken with some I was 
shown that I dug down into 
the funds I am hoarding to 
purchase a Rolls-Royce to take 
home with me, and purchased 
some of the gems picked for 
the Wembley Exhibition. W e 
finished at Lightning Ridge 
and drove north to Angledool, 
seven miles from the Queens¬ 
land border. 

Colorful Plumage 
Toward evening in this 
country the air is filled with 
birds of brilliant colors. Every 


kind of parrot and cockatoo is 
to be seen, as well as small 
birds with every color of t be 
spectrum showing in their 
plumage. A short distance 
from Angledool we met a Go- 
anna ancl al ter a great deal of 
work we got him out of a tree 
and photographed him. He is 
a poisonous reptile and i think 
Bill showed a great deal of 
nerve in handling him. The 
Ioanna is protected by the 
government, as it destroys rab¬ 
bits and other pests. 


We made the trip back to 
Sydney without anything of in¬ 
terest happening, except that 
we burned out a big end bear¬ 
ing three times and finally 
look out the piston altogether 
and came the last 200 miles on 
five cy inders. Just as soon as 
I can get a new trip planned, 
we will leave for the interior 
again ; this time 'or a long trip, 
for in spite of the heat, the bad 
drinking water, the mosquitoes 
and a thousand other pests, it 
is a wonderful country. 
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Critics Laud Fred ID. Jackman’s Production 


“Black Cyclone” Receives 
Plaudits in Los Angeles 
and New York Reviews. 



< Cinematography is Also 

Praised. Floyd W. Jack- 
man, A. S. C., Photographed. 



LACK CYCLONE,” directed by FredW. Jackman and photographed by Floyd Jack- 
man, both A. S. C. members, has taken the critics by storm in its initial exhibitions 
at the Capitol Theatre, New York, and at the Rialto, Los Angeles, as is indicated by 
the following excerpts f rom reviews on the Jackman production which is being released 
by Hal Roach through Pat he. 

“Black Cyclone” is eclipsing even the successes of Fred Jackman’s production of 
Jack London’s The Coll of the Wild,” and his u Rex, King of Wild Horses,” which also 


starred Rex, and were photographed by 



Jackman, A. S. C. It will be noted that the 


reviews are as elaborate as to the cinematography in the Jackman production as they are 


for the direction itself: 

V * 

The excerpts follow: 

Mordaunt Hal!, New York Times— 

The wild horses in “Black Cyclone” will 
not have to drag people to the Capitol this 
week, as the presence of these animals on 
the screen will undoubtedly make the 
journey to this theater a willing and 
pleasant one. “Black Cyclone” is an ad¬ 
mirable picture which has been directed 
with studious ingenuity, and although 
horses are seen in the principal roles, 
there is never a dull instant in the narra¬ 
tive, which possesses its full quota o sus¬ 
pense and some delightful incidental 
comedy. 

The manner in which the horses have 
been bandied 'or the different scenes 
makes one forget that a camera was any¬ 
where near at the time the scenes were 
photographed. One sees so much that is 
surprising, when one stops to think ii over, 
that after a while one is so absorbed i hat 
it appears to be perfectly natural to wit¬ 
ness stallions in the characters of a hero 
and a villain, a mare as a heroine and a 
mangy burro fi ling the comedy role. 

The long shots as well as the medium 
ones are most compelling. In certain in¬ 
stances one wonders how the producers 
are ever going to catch the horses. . . . 

We are informed that thousands of 

acres of Nevada’s plains and hills supply 

the background for this picture, which 

was directed by Frederick Wood Jack- 

man. It is presented by Hal Roach who 

also mapped out the story. 

* * * 

New York Sun— 

As refreshing and invigorating as the 
wind which swept the plains where it was 
photographed is “Black Cyclone,” now 
being unwound at the Capitol with Rex, 
the William S. Hart of the equine king¬ 
dom, as its four-footed star. 


Rex is the flashing ebony horse that 
raced through the reels of ‘ The King of 
Wild Horses” last season. He is a fine 
figure of an animal, a dashing, dynamic 
piece of horseflesh, and his performance 
in “Black Cyclone” reveals that he has 
made steady strides, or gallops rather, as 
an actor. 

There are beautiful pictures of a herd 
of wild horses galloping over the plains 
in “Black Cyclone,” pictures that are mar¬ 
vels of composition. 

♦ * * 

Harlow J. Peters, New York Telegraph— 

If there were such a thing as a National 
Film Library whereby pictures of lasting 
worth could be placed, one shelf would 
surely be kept for Hal Roach’s production 
for Pathe release of “Black Cyclone,” 
which opened yesterday at the Capitol. 
“Black Cyclone” is the second starring ap¬ 
pearance of Rex, the King of the Wild 
H orses, and again lie proves that lie not 
only has a fine screen personality, but is 
an actor of no mean power. 

In this mechanical age pictures like 
“Black Cyclone” are simply invaluable in 
giving the cityite and the farmer who 
keeps horses only as something to drag 
ploughs with an impression of this ma¬ 
jestic animal as he was created, and as 
he looks at his best. The camera shots 
of Rex and the other wild horses are sim¬ 
ply magnificent; they are tremendously 
thrilling. 

In fact, the whole picture is one thrill 

after another, with horse fights, long runs, 

and human doings mixed in. 

* * * 

Harriette Underhill, New York 

Herald-Tribune— 

The happiness, trials and dangers of 
these horses were far more interesting 
than the usual human love pictures. And 

(Continued on Page IS) 
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Camera's Pari in Record Industrial Project 

Cinematography Preserves Cinematographer Ever Pre- 

Perpetual History of Job By Lurline Lqons sent on Enterprise Requir- 
of Moving Mountains. ing 25 Years to Finish. 



Left — Camera and films were “mushedthirty miles over mountain tops on a sled drawn by a team of Alaskan dogs through snow 
which, drifted twenty feet deep , was otherwise impassable, 

Right Albert C. Smith, cinematographer, on great industrial project. (Photos by Smith.) 


Film, projector and camera 
have come to play an impor¬ 
tant part in the ranks of the 
greatesl permanent construc¬ 
tion army of which history 
gives account. In its achieve¬ 
ments, as it is accomplishing 
the world’s largest construc¬ 
tion project, the cinematog¬ 
raphers have created a new 
sphere of the world’s activi¬ 
ties. 

Among the towering peaks 
of the High Sierras of north¬ 
eastern portion of Fresno 
county, California, where the 
Southern California Edison 
* 'ompany is spending some 
fifteen or twenty million dol¬ 
lars more than it cost to build 
the Panama Canal, lor har¬ 
nessing the wild mountain tor¬ 
rents to the electric genera¬ 
tor, I have been watching the 
new uses for the motion pic¬ 
ture, which were never 
dreamed of in the pioneer 
days of pictures. 


For Posterity 

Up there among the peaks 
and cataracts and the canyons 
deep in the forests'of pine and 
cedar, an army of workmen, 
which numbers at times as 
high as 10,000 men, has been 
toiling on the job since 1912, 
and it will not be completed 
until 1935 at the earliest. In 
this gigantic electric project, 
which has attracted the atten¬ 
tion of engineers and scientific 
men all over the world, the 
cinematographer has pre¬ 
served in thousands of feet o 
film every detail of the ex¬ 
penditure of millions upon mil¬ 
lions of dollars. These films 
are now the wonderful book 
from which the engineers of 
the world read of the latest 
and most marvelous achieve¬ 
ments of our country in ihe 
conflict of man with the forces 
of nature. It is this collection 
of films which will show the 
engineers who are now study¬ 
ing the problems of harnessing 
the waters of the Balkan 


mountains in Europe and t hose 
oi the Himalaya in Asia, just 
how the engineers of Califor¬ 
nia go about it to perform ihe 
task that makes the building 
of the Panama Canal look in¬ 
significant. 

For Amusement 

It is not only the filming of 
the work of impounding 
mountain rivers and making 
them into a chain of glistening 
lakes that lie embedded among 
the great peaks of the Sierra 
Nevadas; of building the 
greatest hydro-electric power¬ 
houses west of Niagara Falls 
and of the key achievement— 
the construction of the four- 
teen-mile Florence Cake Tun¬ 
nel under the Kaiser Range, 
which was completed last Feb¬ 
ruary—that the motion picture 
has been a factor in the fa¬ 
mous project. A vast construc¬ 
tion army of thousands of men 
spending years in the isolation 
of mountain camps have the 
same human desire for amuse- 
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A free summer night's outdoor 

High Sierras. 


show at the roadside for the worker 


ni 


the 


ment that enters into the lives 
of those of us who reside in 
cities. 

While the Southern < alifor- 
nia Edison Company w a s 
building its two titanic power¬ 
houses in the San Joaquin can¬ 
yon, and while the hard rock 
miners were gouging a fifteen- 
foot bore beneath the base of 
the great Kaiser mountain, 
there were some twenty camps 
of workmen scattered over the 
seventy-five mile construction 
front of the project. Once, 
and sometimes twice, a week in 
each of these camps the com¬ 
pany provides a free motion 
picture performance for the 
workmen. A portable pro¬ 
jector and a light automobile 
made the tours o:f these camps 
on regular schedules and gave 
the men an exhibition almost 
identical with those seen in 
motion picture houses in the 
cities and towns. It consisted 
o a news reel, a comedv and 

f %/ 

a drama and in many in¬ 
stances these films were shown 
in the mountain camps while 
they were yet running on their 
second release in the cities and 
often before they had been 
shown in the small towns of 
<'alifornia. Some of these ex¬ 
hibitions were given in the 
open air during the warm 
summer nights. 

Camera Outfit on Sleds 

Once last winter when I 
accompanied a party of Edi¬ 
son officials which made the 
last and final inspection of fhe 
Florence Lake Tunnel, the 


cinematographers’ outfit and 
films were conveyed 30 miles 
over mountain tops on a big 
sled drawn by a team of Alas¬ 
kan dogs over a road dri ted 
20 feet deep with snow and 
impassable for horses. 

Unique Subject Matter 

When the Southern < ’alifor¬ 
nia Edison Company began the 
active phase of its Big Creek- 
San Joaquin River construc¬ 
tion project, it employed Al¬ 
bert C. Smith, an old-time 
cinematographer, to film every 
big feature of the work. Mr. 
Smith’s films show pictures 
such as have never been ob¬ 
tained before and can never be 
obtained again. Among them 
is the filming of the construc¬ 
tion of gigantic dams across 
canyons, depicting the surg¬ 
ing waters of mountain 


streams welling up to the 
brink and forming beautiful 
lakes; of the first waters of 
rivers diverted miles from 
their original course, plunging 
through tunnels; of the plac¬ 
ing of the heaviest machinery 
that has been constructed by 
the great foundries of the east 
and of all the human interest 
life centering about the activ¬ 
ities of thousands of men en¬ 
gaged in pushing to completion 
a project which will supply 
enough electricity to multiply 
by three the present popula¬ 
tion of the Southwest. 

In the Primitive 

As a member of the party of 
newspaper writers who 
climbed the High Sierras dur¬ 
ing the latter part of February 
and made their way through 
storms and snowdrifts in order 
to be the first to go through 
the great Elorence Lake Tun¬ 
nel, I witnessed what im¬ 
presses me as one of the most 
remarkable events in the 
whole history o the film. 1 ne 
mile below the dome of the 
great Kaiser mountain and 
three miles from each of the 
portals from which work was 
commenced on the Florence 
Lake Tunnel, a fully equipped 
electric light studio was im¬ 
provised by Mr. Smith so that 
the dramatic picture of the last 
blast which completed the 
longest tunne in the world 
could be filmed with every 
modern lighting device that 
enters into the equipment of 

(Continued on Page 15) 
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During the long winter months, the film programs arc held inside company halls 
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^Truthful Advertising 

Re-issued Pictures 




National Vigilance Com¬ 
mittee Sums Up Effects of 
Misleading Film Billing. 



publication has always opposed 
misleading film advertising, and therefore 
considers interesting the following bulletin 

has been issued by the National 
Vigilance < ’ommittee, of the Associated, 
Advertising Clubs of the World: 



Back in motion picture history, not so many 
years later than the nickelodeon era, i he 
scenario departments of producing companies, 
both in the United States and in foreign coun¬ 
tries, supplemented their current materials by 
preparing screen versions of classic literature. 
Hardly a famous author, from Homer to Kip¬ 
ling failed to have some part of his writings 
filmed and screened. For the time ai which 
they were produced many of these were good 
pictures made but a few years ago have chosen 
But when these are advertised today the fol¬ 
lowing facts should be kept in mind by the 
distributor and the exhibitor: 

A tremendous change takes place with each 
year in the quality of cinema photography, 
make-up, costuming, and the thousand details 
comprising modern production. 1 Continuities 
have also moved with the times. The public 
knows this. Accordingly, a number of pro¬ 
ducers who have in their film vaults exce lent 
pictures made but a few years ago have chosen 
to have the entire stories re-scenarized, re¬ 
enacted and re-photographed in order to main¬ 
tain the high standard of their programs and 
those of their exhibitor patrons. Others, whose 
pictures have comprised actions too colossal for 
such re-production, have advertised the re-issue 
of such subjects as and for pictures which had 
been successfully exhibited at a previous date 
and were now being revived because of their 
great popularity. ‘‘Quo Vadis,” “Cabiria,” 

“The Birth of a Nation,” “The Miracle Man” 
and “The Four Horsemen” are a few of the pic¬ 
tures which have been frankly olfered and ad¬ 
vertised by distributors and exhibitors as re¬ 
issues. The right o the public to know what it 
is buying has been respected and the good will 
of distributor and exhibitor promoted by adver¬ 
tising honesty. 


Once more the trend of producers is toward 
classic or well-known authors and famous 
stories. Think of a big story and there is every 
likelihood that some producer has filmed il 
within the year or is engaged in filming it. 
Today such productions are lavishly made. A 
number of them have been filmed abroad in 
order to obtain actual and not plaster and 
papier mache settings. In order that the ex¬ 
hibitor may do the business with these pictures 
which will enable him to realize a fair profit, 


his bookings of these releases is aided and 
backed up by enormous campaigns o national 
advertising so that an advance demand is cre¬ 
ated for his showing. 

Nearly every time a big current production 
of such a story is announced some film of a 
similar subject matter or title is exhumed 
from the vau ts or from the kerosene circuit 
or the non-theatrical field and olfered to ex¬ 
hibitors apparently for the purpose of cashing 
in upon the reputation of the new picture. 
Vitagraph’s “Black Beauty” production was 
closely followed by the resurrection of an old 
Edison release. Fairbanks’ “Three Muske¬ 
teers” publicity encouraged a group of film 
adventurers to advertise in a highly mislead¬ 
ing and confusing manner an old film made by 
the late Tom Ince from the Dumas novel. 
Both of these exploitations were held unlaw¬ 
ful by the Federal Trade Commission, acting 
in the public interest. More recently a state- 
right release of the old “temperance” stage 
play “Ten Nights in A Bar Room” was par¬ 
allelled by the re-marketing o a ilm-vault 
relic of the same name. The nation-wide ad¬ 
vertising of the Famous Players-Lasky Cor¬ 
poration for “The Ten Commandments” was 
simulated for a reassembled old non-theatrical 
picture entitled “Ater Six Days.” Coincident 
with the nation-wide advertising o the Fox 
P’ilm Company’s “Dante’s Inferno,” a new 7 
and elaborate production, we find the advertis¬ 
ing of a film of the same name made in Italy. 
This foreign picture was first re eased in the 
United States prior to the entry of many pres¬ 
ent day exhibitors into the theater business. 

There is no legal reason w 7 hy an exhibitor 
may not book and screen these film-vault relics 
if he wishes to do so. But if he exhibits them 
without disclosing affirmatively that they are 
re-issued pictures, he is throwing way the 
good will of his patrons. Ask ti e exhibitors 
who advertised “The original Black Beauty,” 
“Douglas Fairbanks <and) The Three Mus¬ 
keteers,” and the man w ? ho used Fox Film 
Company mats to advertise the Milano 
“Dante’s In erno” what such tactics cost him 
in the long run. One way to keep a theater 
out of the list of those houses which are for¬ 
ever changing hands is to advertise every 
booking truthfully and completely. Even the 
small merchants in our towns and villages are 
learning what older advertisers have found 
from sometimes bitter experience—that ad¬ 
vertising the whole truth pays a dollars and 
cents dividend. Sound principles of adver¬ 
tising are not alone applicable to goods, wares 
and merchandise. .They apply to the sale of 

(Continued on Page IS) 
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The EDIT 



* LENS 


focused by FOSTER GOSS 


Let’s leave behind for a couple of moments the incessant worries 
and bickerings of the workaday film world and wander to the 
seCiiision of California’s High Sierras, and contemplate what 
motion pictures are doing on the top of the United States. Let’s 
forget for the time being the vexations about story and star, cos¬ 
tumes and exposures, box-office conditions and so on—and take 
note of what pictures are accomplishing where public appeal is 

not given a thought in production and where, on the other hand, 

# 

regular features and short subjects are exhibited under the 
mountain stars without charge 'for admission. 

•I ! m ol her pages of this issue, there is given in a practical way 
an account of how cinematography is serving a company with 
imaginative officials—but let us pause here and pay tribute 
abstractly to the invention that is so versatile in its application 
as to i lake such service possible. With never a thought of ex¬ 
ploitation, exhibition or public appeal, there are being made pic¬ 
tures which, as soon as the image is exposed, immediately be¬ 
come an invaluable record, a veritable visual library for future 
study. 

fj We wonder what people of the contemporary age would give to 
see workmen carrying materials and laying them in place for 
the great wall of China several centuries ago, of the artisans at 
their duties on the construction of the great pyramids, or on the 
buildings of ancient Greece and Rome? Those might have been 

uninteresting “industrial" pictures in their day, but what of 

the present? 

<J While wo do not say that our descendants are going to be 
extraordinarily interested in the manner in which a hydro¬ 
electric system was constructed in 1912-1935, yet we do say 
that a comprehensive film report of a gigantic enterprise such 
as this will be a matter of information and definite precedent 
for engineers, not necessarily of the remote future, but for those 
of this era who may have the good fortune to be participating 
in similar undertakings during our own lives. 
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€][ Cinematography deserves a wider use in the industrial and 
commercial world than it now has. The idea should be aban¬ 
doned that the invention of motion pictures is o serve on!' bn 
entertaining purposes. Although, for various reasons, a long 
stretch of years was required before printing became a necessity 
rather than a novelty, the fact remains that typography lias 
done incalculably much to accelerate the progress of the world. 
Let’s not wait so long before we put cinematography to work to 
hasten the trend off the world, industrially and commercially, 
besides al lowing it to entertain from Boston to I >ombay. It will 
prove a capable, willing and intelligent employe. 

<1 Strangely enough, in addition to this progressive application of 
motion pictures in the land of altitude, films are brought into 
play in their accepted roles—that of amusing and entertaining, 
many evenings each month being given over to programs, free 
of charge, for the employes. There is something to ponder over 
in this—as we believe that any of the oid-timrs, who were identi¬ 
fied with mining projects in the same mountains, could testify. 
The situation of assembling scores of men in faraway fastnesses 
was no different then titan now—men don’t change inherently 
over a period of 75 years. 

C]f We are told that the old mining camps weren’t duplications of 
an earthly heaven. In fact, with gambling and what not for 
entertainment, they are supposed to have run in quite the op¬ 
posite direction. However, the men worked hard and they 
had to have something for relaxation and entertainment, they 
tell us in justification-. But the men on this gigantic construc¬ 
tion job work just as hard, are living in the same outdoors as 
their grandfathers did. Yet they are not troubling themselves, 
their families and their employers with wholesale shooting, 

■i 

gaming and drinking for entertainment and recreation. 

<J What’s the reason—could it be such a thing as the proper use 
of motion picture programs? 
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Eastman Negative Film is unrivaled. 
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And Eastman Positive Film carries 
the quality of the negative through 
to the screen. 


Eastman Film is identified 



the 


words “Eastman” and “Kodak” in 
black letters in the film margin. 
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Jaq Robert Turner 
Chosen A. S. C. member 



New Member Has Wide Ex¬ 
perience on William Fox 
and Many Other Productions 


Jay Robert Turner has been 
chosen a member of the Amer¬ 
ican Society of Cinematograph¬ 
ers, according to an announce¬ 
ment from the Board of Gov¬ 
ernors. 

Turner has been a cinema¬ 
tographer at the Fox Studios 
in Hollywood for the past six 
years. He filmed all o the 
special Hlyde Cook comedies, 
including the feature, 

“Skirts.” 

He filmed three specials 
with Lupino hane, including 
the five-reeler, “Friendly Hus¬ 
bands.” 

He photographed a series of 
ten two-reelers directed by 
Jack Blystone, as well as 
a five-reeler directed likewise 
by Blystone. 

He then shot a series of six- His latest feature is the Fox 
teen monkey comedies, with production, “Darwin Was 
“Max,” “Moritz” and “Pep.” Right.” 



Jay Robert Turner, A. S. C 



(Continued from Page 10) 

the best studios in Hollywood. 

It was a novel and weird 
sight to enfer this great under¬ 
ground cavern drilled through 
the solid granite of centuries 
and find in its very heart a 
bank of high-powered electric 
lights and to see a battery of 
cinematographers filming the 
final act in the strang drama 
of giant powcier and dynamite. 

Not To Be Duplicated 

These priceless films can 
never be duplicated for now 
the mighty San Joaquin river 
has been diverted 45 miles 
from its course and flows 
smoothly under the base of a 
mountain through a course 
which took five years to gouge 
out. 

Yes, I have seen many won¬ 
derful acts staged in the studio 
and on location, but I never 
expect io see again the taking 
of so strange a picture as that 
one—a picture of an event 
which will go down in history 
as one of man’s greatest tri¬ 
umphs over the blind forces ot 
nature. 



ON BOARD OF GOVERNORS 


H. Lyman Broening, A. S. C. 


Norbert F. Brodin, A. S. C 


The American Society oj Cinematographers' Board of Governors numbers 
among its members Norbert F, Brodin, H. Lyman Braining and Henry Sharp. 
Sharp was chosen to fill the term of Gaetano Gaudio, who was obliged to 
forego his duties on the Board because of the press of personal business, 
affairs. 
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Proper Screen Presentation 

(Coniinued from Page 4) 

3.5-foot candles to 20-foot candles. It is an 
impossibility under these conditions to present 
a picture and get proper values. Ignorance re¬ 
garding projection on the part of the mana¬ 
gers allows high intensity arcs to be used 
where they mean ruination to the picture—as 
often is the case where another manager be¬ 
lieves he will save by a Mazda equipped ma¬ 
chine where the conditions are not satisfactory 
l or this style of illumination, but demand a dif¬ 
ferent sort. 

Let us compare the three sources of illumi¬ 
nation of the present time, considering at all 
times the optical conditions are the very best 
for each case, and see the effect on a standard 
print: 


The High Intensity Arc 

In 80 per cent of the houses using this as a 
source of illumination, the picture has been 
terribly over-lighted and usually has a very 
bad glare in the center of the screen, which in 
turn is very tiring on the eyes. Directly out¬ 
side this hard, glary, blue-white spot in the 
center of the picture are visible all the colors 
o the spectrum from time to time as the image 
o the carbon revolves. This results in a print 
of standard exposure having a center that is 
completely washed out and over-lighted. All 
the so ; t tones and shadows are lost and a ter¬ 
rific hard, high-light predominates; and then 
to the outside and either side of the screen, 
the brightness gradually falls off to a lot of 
hard colors alongside this glare. Due to the 
color of this light, beautiful soft color dyes and 
tones, that are really beautiful under normal 
conditions, are all washed out, leaving neither 
black nor white nor a color—with the conse¬ 
quence that when the producer goes to view 
his production it appears entirely different 
from what he had looked at under normal con¬ 
ditions. 

Another thing that has been found with the 
use of this style of arc is that the color on the 
film itself is bleached out in the center, leav¬ 
ing a print that is different and lighter in 
color in the center than the rest of the sur¬ 
rounding film. Then when the next exhibitor 
receives the print—an exhibitor who is using 
a standard carbon arc—lie cannot understand 
the unevenness in the color of the print. 

The very thing for which the theater was 
built, the presentation of motion pictures, is 
the least considered. Little do they care, it 
seems, whether the machines are supported 
rom a rope and let down through the ceiling 
—just so long as they get something on their 
screen when it comes down. Gentlemen, think 
this thing over, check up on the number of 
theaters and it will be astounding just where 
the majority of projection rooms are located. 


“Coops” 

Quality Lighting 

Cooper Hewitt Mercury Va¬ 
por Lights are an integral part of 
all well-kn own studios. Big users 
have found them indispensable 
for quality lighting and unhesitat¬ 
ingly recommend them to otl iers. 

“Mike” Shannon can furnish 


information 


vital interest 


you and help you in the solution 
of your lighting problems. Get 
in touch with him today. 




► 


COOPER HEWITT ELECTRIC CO. 

HOBOKEN, NEW JERSEY 
I Iollywood Office— 72' '7 Santa Monica Bldg. 

K.EESE ENGINEERING CO., John T. “Mike” Shannon, Mgr 


TREMONT 


1942-4 Jerome Avenue 

New York City 

SPECIALIZING 


NEGATIVE DEVELOPING 
FIRST POSITIVE PRINTING 


WANTED- 

—Will pay 

cash 

for 

a motion picture 

camera—Pathe or Universal < 

>r Bell < 

S i Howell. 

MUST BE 

A BARGAI 

IN. 

Let 

me know 

what you 

have, and 

conditions. 





Chas. 

E. Carruth, 

Box 

668, 

Denton, 

Texas 
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The Cameraman who, above all else, wants a QUALITY introduction to his staff 
chiefs, realizes his highest hopes through our sincere efforts and artistic 
operation 

THIS ISN’T MERELY A STATEMENT 






AND—WE DON’T ASK YOU TO TAKE OUR WORD ALONE 


Ask -fffimj JnuikjSs 



t't is 



YOU PUT IT ON THE NEGATIVE—WE’LL PUT IT ON THE SCREEN! 









ALLER 




RAT 



RIES 


5515 MELROSE AYE 


HOLLY WOOD 



HOLLYWOOD 7180 


Instead of being at right angles ant' level with 
the center of the screen, as so very few are 
throughout the country, you will usually find 
it away at the back and top o the house. It 
is, therefore, necessary to use a tremendous 
amount of light to get anything on the screen, 
but, alas, the very thing we pay to go in to 
see is so badly distorted, so badly lighted, that 
we all come out thinking it was a terrible pic¬ 
ture. So, summing the high intensity arc up, 
we find that it came into prominence due to 
the lack of thought given the most vital part 
of a theater, the projection room; and, until 
they build theaters correctly, we shall have to 
put up with these abnormal and ridiculous pic¬ 
ture presentations. 

The standard carbon arc, on the other 
hand, if handled correctly, will give all the 
light that is necessary. An even screen may 
be maintained without any particular glare 
spots, and due to the light itself being some¬ 
what softer, the projected picture becomes 
softer in its gradation of tones, and, therefore, 
is much more soothing to the eye. The real 
value of the quality of the photography is 
brought out—a better quality of depth is main¬ 
tained, and instead of hard, glary high-lights, 
the desired soft tones are maintained. 

For the smaller house and properly ar¬ 
ranged projection room, the Mazda source of 
illumination has come into prominence. It is 
proving the most satisfactory of all lights. It 
is not only less expensive to operate but a 


screen of absolute even brightness can be 
maintained with all the light that is necessary. 
Due to the evenness of this light we get a per¬ 
fectly illuminated picture on the screen, which 
in turn reproduces the exact values of high¬ 
lights and shadows that were actually there at 
the time of photographing. This alone in¬ 
creases the relief and so we get a greater sense 
o depth to our picture. However, this class 
of projection hasn’t proven so popular— 
which is due to the lack of men in the field who 
do understand it. It is most essential that 
a man be perfectly familiar with the laws gov¬ 
erning optics in order to get this quality out of 
this Mazda projection. 

At the studio we use nothing but Mazda 
projection. We maintain a standard screen il- 
umination of between 6.5-7 oot candles, using 
screens of absorbing qualities and perfectly 
straight projection angle. All of our prints 
from the laboratory are judged on this basis. 
Every morning all our screens are tested for 
screen brilliancy and if one is found to be up 
or down at a stated amperage through our 
lamps, that amperage is increased or de¬ 
creased accordingly until our standard of 6.5 
foot candles is arrived at. By keeping all the 
screens at this standard, a print may be run in 
any of the projection rooms and it looks exact¬ 
ly the same. 

The time is not far off before we shall be 
able to go into any theater and there see the 
same class of projection, but a great deal of 
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pioneer work has to be done. The sooner the 
theater managers realize how essential this is 
to proper screen presentation, the sooner will 
they realize that a man with proper technical 
knowledge of projection can correct these 
conditions, for money spent on the proper 
handling of the picture means money in the 
box office. 


Truthful Advertising and lie-issued Pictures 

(Continued from Page 11) 

amusement just as much as they do to dry 
goods, hardware or furniture. 

The theater owner who demonstrates to his 
patrons that they can always depend upon 
what they read in his film advertising, will 
attract and hold it he regular, repeat patronage 
which is the backbone of picture house pros¬ 
perity. 


Critics Laud FredW. Jackman’s Production 

(Continued from Page 8) 

when Rex galloped up and allowed the 
man hero, whose horse had fallen under 

him, to mount him and save the heroine 

* # 

our excitement knew no bounds. 

“Black Cyclone” is a mighty interesting 
picture. 

s|e ^ 

New York World— 

The maintenance of this semblance of 
vicious freedom in three horses trained so 
remarkablv to their tasks seems no small 

Kt 

achievement. . . . ’or any with even 
the vaguest kind of friendly feeling for 
horses the picture can be generously 
recommended. 

* # * 

Variety— 

An astounding film is “Black Cyclone,” 
and one sure to cause a raft of talk before 
it gets ‘ar. With horses playing the lead¬ 
ing roles and sustaining the principal in¬ 
terest, this one is full of laughs, thrills, 
drama and suspense. They don’t come 
much nearer to filling the entertainment 
order. It is the second in which Rex has 
appeared, the first being “King of the 
Wild Horses.” . . . 

It’s a happy ending that brought a 
storm of applause. 

The way these horses perform is little 
short of miraculous. Everv move is life- 
like, natural and registers. That goes for 
Rex, Lady and The Killer, the latter being 
an especially mean-looking rascal, while 
Lady is a fine light mare. The humans in 
it don't have much to do but do it nicely. 

“Black Cyclone" is a film to make movie 
history. Its achievements made in Amer¬ 
ica are none the less important, for its 
vigorous and pulsing story, carried for¬ 
ward with directness and a minimum ol 
footage, fairly shrieks aloud to those who 
ask for better films. 






1 /AlJER. J. VAN Rpssem 

6049 Hollywood Blvd. 
Phone Holly 725 

Commercial Photography 

Si J * Developing and Printing 
bHoiefl Cameras-—FOR. RENT— Still 





jCHEIBE’S PHOTO-FILTER SPECIALTIES 

Are now popular from coast to coast, and in 
some foreign countries. 

If my many varieties do not always fill the bill, 
tell me your wants and I will make them on special 
order. 

Always at your service. 

GEO. H. SCHEIBE 

1 ‘>36 Lemoyne St. Dunkirk 4975 Los Angeles, Cal. 



AKELEY SPECIALIST 

Aerial and Special Photography 

Akeley, Beil and Howard Cameras 

For Rent 

E. BURTON STEENE 

American Society of Cinematographers 

1219-20-21-22 Guaranty Building 

Hollywood, Calif. 

HEmpstead 1191 GRanite 4274 


GRAF 

VARIABLE F.3 LENS 

For the Essentially Correct 
Proportion of Diffusion 
Indispensable on Every Production 
Lens Now Available for Immediate Delivery 

50 M. M...$75.00 

75 M. M. 75.00 
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Thev couldn’t be much better than this. 
For any first run, anywhere, it is fit pro¬ 
vided intelligent, educational exploita¬ 
tion is used, and in the country towns it 

is a cinch set-up. 

* * * 

New York Daily Mirror— 

"Black Cyclone” swooped into the 
Capitol yesterday lor a week’s melo¬ 
dramatic stay, starring Rex, the “wonder 
horse,” in a story written by Hal Roach, 
expertly directed by Fred Jackman. 

This is the most notable production we 
have seen in many a day. It’s intriguingly 
different. 

i f you go to the Capitol only to see 
Guinn Williams race Black Cyclone bare- 
back up hill and down dale, you’ll get the 

thrill 01 a lifetime. 

^ 

New York Evening Post— 

Altogether “Black Cyclone” is one o> 
the most entertaining pictures we have 
seen for some time. It is not only a photo¬ 
graphic feat, but also a moving drama of 
life in the wilds. The horse actors could 
give lessons to many a movie actor, with 
gratifying results. It is a relief to get 
away from the stereotyped “Western” rub¬ 
ber stamp for a change. 

^ ^ ^ 

New York American— 

A horse, superb in beauty and human 
in his interpretation of emotions that 
guide the human race. . . . The 
grace and intelligence of this animal 
shows up a lot of the simperings and 
sophistications of various human actors. 
Rex is not only a creature to be loved by 
all lovers of magnificent horseflesh. He 
can teach us something. “Black Cyclone” 
gets across to man, woman and child. 

sjs 

New York Evening Journal— 

The picture is well directed and told 
with a swing and charm to it all that is 
delightful, and the Nevada hills and 
plains are gorgeously photographed. 
There are also in the cast a pack of 
wolves, a rattlesnake, a bear, a tiger and 
a comedy burro that should have had a 
bigger role. 

# 

New York Graphic— 

affords something approximately 
new and novel in the way of a film pro¬ 
duction. . . . more than well worth 
seeing. In fact, you owe it to yourself to 
see “Black Cyclone” at the Capitol. It is 
a cinema treat. 

% % 

New York Telegram— 

Rex certainly does as much 
heavy rescue work as a team combined of 



Spotlamp Condensers 

ARE 

GUARANTEED 
AGAINST BREAKAGE 

6-in.—8-in.—12-in. diameters 

Used by: 

Famous s’layers-Lasky, 

United, 

Metro-Gold wyn-Mayer, 

First National studios. 

Sole Distributors: 

THE LUXA1 BA COMPANY 

111 West 42nd St., New York 


Just one production 
with us 

will make you our friend 
for life. 


Roy Davidge Film Laboratories 

6701 Santa Monica Blvd. HOIly 1944 



WANTED—Three magazines for Eclaire 

Motion Picture Camera. What Price? 

Address B. MacCallum, Box 998, Roch¬ 
ester, N. Y. 


FOR RENT 

Two Bell and Howell Cameras, 40, 50, 
75 mm. lenses, Thalhammer iris. Jean 
Trebaol, Jr., 7042 Stilson Street, Palms, 
Calif. Telephone EMpire 8954. 
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William S. Hart and Harry Carey. 

* * * 

“Danny,” Film Daily — 

“Roxy” over the radio: “‘Black 

Cyclone’ (Hal Roach production, i’athe 
Release * is the best picture I have seen in 
live years.” Well, well! Anytime “Roxy” 
goes that far it means something. For 
many be'ieve “Roxy” the premier show¬ 
man of America. So we are going to see 
what “Roxy” raves about. And utter a 
lew thinks of our own. 

sf: :fc :{: 

Orlando Northcutt, Los Angeles Express— 

i f you have a hankering i o see a motion 

picture that is out of the ordinary and one 

■ hat is packed with romance and thrills, 

glance a'i “Black Cyclone” at the Rialto. 

It is a truly remarkable film. 

(/ 

Rex, who performed so creditably as 
the equine hero of “King of the Wild 

Horses,” is cast as the principal character 
in “Black ’yclone” and he carries the 
honors with the aplomb o! a matinee 
idofl. 

Fred Jackman, who directed, has done 
one of the finest bits of directing the 
screen has to oiler. The patience he 

must have exercised to gain the effects 
|hat appear in tiie finished picture is un¬ 
usual. 

The battle between Rex and the Killer, 
the fight with a pack of wolves trailing 
the nearly exhausted Hady, Hie stampede 
of the wild horses are photographic and 
dramatic highlights of a film that will un¬ 
questionably prove one of the greatest 
box olfice successes of the season. It is 
an animal picture far above I lie average. 

Unprogramed but worthy special men¬ 
tion is the comedy relief, the Pest, a moth- 
eaten little burro with a cynical expres¬ 
sion. He is a clown by right of birth, 
rhe introduction of this fellow is a clever 
bit. “Black Cyclone” deserves the high¬ 
est praise one can visit upon it. 

* * * 

Los Angeles Evening Herald— 

. the production is well put on and 
interesting throughout. 
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Subscribed for separately, Camera Craft 
and the American Cinematographer will cost 
a total of $4.50 per year. As a special clubbing 
offer, both maaazines may be had at a total 
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WINFIELD - KEENER 

STUDIO 

LIGHTING EQUIPMENT 

OUR NEW 

ROTARY SPOT LIGHT 

Is Second to None 


Ask for Demonstration 
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“The Heavylite Man” 


Lcs Angeles County Distributor 


Winfield-Kerner Products 
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323-27 East 6th Street 


Hollywood Office: 
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Phones: GRanite 9601 
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Atmospheric Shots in Any 

Part of Kurope 


Taken according 
to your own in¬ 
structions in an 
artistic manner to 
match the pho- 
graphy of your pro¬ 
duction . 


OFFICIAL CORRESPONDENT IN 

EUROPE FOR: 

American Society of 
Cinematographers ,* 
Trank D. Williams 


118 Avenue des Champs 


Cable Address: 
LOUVER AN DE-PARIS 


ELYS EES 
PARIS 


BERLIN 


BUDAPEST 


GENEVA 


CAIRO 
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ALGIERS 


ETC, 
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French Preparing for Big Film 

Production Program; Plans ; liven 

By Rene Guissart, A. S. C. 

(Special Dispatch to the American Cinematographer) 

PARIS, France, June 1.—At the present 
time there is in evidence quite a bit of produc¬ 
tion in Parisian studios. There seems to be a 
determined effort to get results; and, to this 
end, the best talent available is being used, even 
to the extent of enlisting those well-known in 
American production matters. 

Edward Jose, the American director, is 
making a feature production from one of the 
most widely-read novels by Pierre Benoit, the 
famous French writer of “Atlantide.” Betty 
Blythe is the star. They are on location in 
Palestine. 

Jacques Bizael, formerly with Marshall 
Neilan, is the cinematographer on the Jose fea¬ 
ture. Henri Meneissier is the art director. He 
was with Nazimova in America, and was art 
director for “Madame Sans lene,” which, 
starring Gloria Swanson, was made here. 

Another big production, “Napoleon,” is get¬ 
ting under way, and it is expected that two 
years will be required to make it. Abel Gance 
is directing. 

MCormicks in Paris 

John McCormick, western representative of 
First. National, and Colleen Moore (Mrs. 
Mc-ormick), have been in Paris for the past 
several days. Both are very fond of Paris, and 
Miss Moore is having a busy time visiting the 
Parisian shops. They will go to London before 
they return to America. 


E. I. E. S. to Hold Meetings in 

A. S. C. Quarters in Hollywood 

The Electrical Illuminating Engineers’ So¬ 
ciety will hold its future meetings in the A. S. 
C. assembly rooms, twelfth floor, Guaranty 
building, Hollywood, according to an announce¬ 
ment from R. E. I ‘elaney, secretary of the en¬ 
gineers’ society. 

This is by special arrangement with the 
American Society ol Cinematographers, which 
was represented in the making of the ar¬ 
rangements by a committee composed of Gil¬ 
bert Warrenton, A. S. C., and John W. Boyle, 

A. S. C. 

The A. S. C. headquarters will become the 
official address of the Illuminating Engineers 
and will be assumed before the latter part of 
June. The E. I. E. S. is at present located at 
i m3 N. El. Centro, Hollywood, which was also 
the temporary quarters of the American So¬ 
ciety of Cinematgoraphers and of the Ameri¬ 
can Cinematographer last year pending the 
completion of the A. S. C. offices in the Guar¬ 
anty building. 





Carl Zeiss, Jena, have perfected a new lens 
a Tessar, with a working aperture of f:2.7. 

Combinina the well known Carl Zeiss 
quality with the greatly increased light gather* 
ing power of f:2.7 means an objective for mo¬ 
tion picture photography that is revolution¬ 
ary—a lens that will produce results under the 
most adverse conditions. 

Following are the focal lengths and prices: 


Focus 

1 % 

1 9 

2 

3'/k inches 


Standard mount 


inches . 

1 (1 inches 



4 


inches 


* • 


• • 


4% inches 


$40.00 

40.00 

43.00 

51.00 

64.00 

72.50 


Focussing mount 

$47.00 
47.00 
50.00 
58. 

71.00 
82.50 



fin raid OTT. 




II. S. Clgenf 
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A NEW LENS 

“That has made good” 

Purge aperture F:-.3, i'o a large extent responsi¬ 
ble for the Bas-relief, or solid appearance of the 
subject on the screen. 

Good definition over the entire field, yet not harsh 
or wiry. 

A portrait lens in short, focal lengths 
40nim, 50mm, 75mm, with full dosing diaphragm. 

Price is reasonable 
40mm.$50.00 

^ ifimm....... ..... ...... ..... t11.1111 

75mm.... . 55.00 

A trial will be satisfying 

ASTRO-GESELLSCHAFT, mbh., Berlin . 

FOR SALE BY 


MITCHELL CAMERA CORPORATION 

f o25 Santa Monica Blvd. - - Los Angeles, Calif. 
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Assistant Cameraman’s Club Is 

Founded; New Members Sought 

The “Assistant Cameramen’s Club” has 
been formed with a membership among the as¬ 
sistant cameramen in Hollywood, and, by spe¬ 
cial arrangement with the American Society of 
Cinematographers,- the organization is holding 
its meetings in the A. S. C. assembly hall, 12th 
floor, Guranty building. 

The idea of the assistants’ club was con¬ 
ceived by Dan (hark, a member oj Die Ameri¬ 
can Society of Cinematographers, who dis¬ 
cussed the master with his assistant, Rollin 
’latte, with the result that the new club was 
thereafter launched. 

f barter members of the club include Rollin 
Platte, Jack Marta, Burnett Guffey, Milton 
Gold, Max ohen, Will Walling and Stanley 
Horsley. 

The following officers have been elected i’or 
the coming year: Gregg Toland, president; 
Burnett Guffy, first vice president; William 
Rheinhold, second vice president; Rollin S’latte, 
treasurer; Will Walling, secreiary, and Steven 
Bauter, sergeant-at-arms. 

Membership in i he organization is expected 
to attain 25 within j he nexi several days. In¬ 
formation is available from Gregg Toland, Con¬ 
stance Talmadge unit, United Studios. All as¬ 
sistants are invited to join. 


A. S. C. Members Make Film Record 

of Shrine Convention Festivities 

v 

A. S. C. members rallied to the support of 
the motion picture-electrical pageant at the re¬ 
cent Shriners’ Convention in Los Angeles and 
filmed the gigantic electrical parade and events 
held within the Los Angeles Coliseum. 

L. Guy Wilky, A. S. C., was in charge of 
arrangements for the A. S. C. Wilky worked 
in co-operation with Lou Ostrow, business man¬ 
ager of the pageant, and with Harry Brown 
and Drank Murphy, who, members of the Elec¬ 
trical illuminating Engineers’ Society, were re¬ 
sponsible for lie impressive electrical achieve¬ 
ments which made the pageant a success. 

Faxon Dean, Alfred Gilks, John W. Boyle 
and E. Burton Steene, all A. S. C. members, 
photographed the parade along the line 
of march, while King Gray, A. S. C., and Floyd 
Jackman, A. S. C., filmed the pageant within 
the Coliseum. 

L. Guy Wilky, A. S. C., and < filbert Warren- 
ton, A. S. C., photographed the special sketch, 
“A Motion Picture Company on Location,” 
which Fred Niblo directed before the throngs 
in the Coliseum. 


Ira Morgan, A. S. C., is photographing “The 
Mystic,” a Tod Browning production, at the 
Metro-Goldwyn-Mayer studios. 









The Bausch & Lomb Ultra 
Rapid Anastigmat is an 


f:2.7 lens. This not only is 


its ra 


ted 



it is the 


speed at which it actually 
performs. 


Bausch Bomb Optical Co. 

ROCHESTER, N. Y. 

Ne*w York San Francisco Washington Chicago 


Boston 


Lon it on 



FOR RENT! 

MITCHELL and BELL & HOWELL 


CAMERAS 


F 2. 3. - F. 2. 7. - F. 3. 5. Lenses 

40-50-75 M. M. 

COMPLETE EQUIPMENT 

J. R. LOCKWOOD 

523 North Orange St, 

Phone Glendale 3361 W Glendale, California 


Cinema Studios Supply Corp. 

1438 Beachwood Drive 

HOIIy 0819 

LIGHTING EQUIPMENT FOR RENT 


WIND MACHINES 


L. A. FIRE DEPARTMENT 

Water Engine 
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John W. Boyle, A. S. C. to Film 

“Viennese Medley” for First National 

John W. Boyle, A. S. C., will be chief cine¬ 
matographer on the First National special fea¬ 
ture, “Viennese Medley,” which will go into 
production on June 15, under the personal su¬ 
pervision of June Mathis. 

Boyle has already begun his First National 
connection, his resignation as cinematographer 
on J. Leo Meehan’s production of Gene Strat- 
ton-Porter’s “Keeper of the Bees,” having been 
regretfully accepted by Meehan. 

“Viennese Medley” will be directed by <hurt 
Rehfeld, formerly associated with Rex Ingram. 
It is worthy of note that, of the members of the 
staff on the production, the following have so¬ 
journed in Vienna within the past several 
years: Miss Mathis, Rehfeld, Silvano Balboni, 
Boyle, Arthur Martinelli and Rene Guissart, 
A. S. C., who recently completed special scenes 
taken in the European city for the feature. 


A. S. C. Member Successful in 

Difficult Assignment in Europe 

Rene Guissart, A. S. C. has finished an im¬ 
portant assignment for First National Produc¬ 
tions, for whom he secured invaluable shots in 
Vienna, where he worked for a period of three 
weeks immediately after his arrival in Europe 
recently. Before proceeding to Vienna, Guis¬ 
sart remained only one day in Paris, where lie 
has established headquarters for an extensive 
European, English and African cinematog¬ 
raphic service. 

The A. S. C. member encountered rigid gov¬ 
ernmental regulations in Vienna, but, due to 
his thorough knowledge of European film pro¬ 
duction and customs generally, he was able to 
cope successfully with the difficulties, and, in so 
doing, obtained for American films what 
doubtless would have been impossible to get 
otherwise. To do this Guissart improvised 
special automotive transportation, and, in addi¬ 
tion, was able to procure the use of a police 
aeroplane for aerial shots over the city. 


New Protective Optical Lens 

for Excessive Illumination 

A new and darker shade of protective op¬ 
tical glass based on the well known Crookes 
formula, perfected in ; Germany, has been re¬ 
ceived by the Marshutz Optical Co., of Los An¬ 
geles. The new glass, known as No. 4 Crookes, 
is said to be especially valuable to persons ex¬ 
posed to the excessive illumination common to 
motion picture work, desert or marine expos¬ 
ures, according to Dr. S. G. Marshutz, the op¬ 
tometrist who secured the glass from Germany 
for the motion picture clientele. 




There is no better name in the 
photographic Be d than 



Makers of Motion Picture Raw Stock 
Negative — Positive — Panchromatic 




Sole Distributors: 

Fish-Schurman Corporation 

45 W. 45th St* 6331 Santa Monica Blvd. 
New York Hollywood, Cal. 




a 




Gets Shots that You 

Couldn’t Get at 
all Without it 




IT S ALL 


*G, 


IN THE] 
LENS 


'At 




“I 

use the 
l ’ Itrast igmp t 
a great deal in 
commercial work, as 
1 find that l can make inter- 
that would require lights w 
get outdoor shots on bad days 
I could not get without it." 




/ 


lors 

out 


with it 
it, and 


h- 


9 


that 





(Signed) QUINCY PEACOCK, 

ldll Market St., Jacksonville, Fla. 

Write for Folder 

Gunc lach-Manhattan Optical Co. 


900 Clinton Street 


ROCHESTER, N. Y. 




WANTED 

Bell Howell Camera complete. Will 
pay cash. Write Bert Glennon, A. S. C. 
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Harry A. Fischbeck, A. S. C., is with 
Famous Flayers-Lasky at the Paramount Long 
Island studio, photographing D. W. Griffith’s 
produc ion of “Sa ly of the Sawdust.” 

Jft * * 

Charles Van Enger, A. S. C., has concluded 
the cinematography for a George Hill produc¬ 
tion for Warner Bros. 

* * * 

Fred W. Jackman, A. S. C., is away on an 
extensive tour throughout the West to gather 
material and scout locations for his latest pro¬ 
duction which he is to direct for Hal Roach 
release through Fathe. 

* * * 

Charles Rosher, A. S. • has concluded the 
photography on “Little Annie Rooney,” and is 
ready or preparations on the next Mary Pick- 
ford feature. 

% s|i 

Jackson J. Rose, A. S. C., is at work on the 
latest feature to be photographed by him at 
Universal City. 

* * * 

Ernest Palmer, A. S. <has finished shoot¬ 
ing “East Lynne,” an Emmett I 'lynn production 
for Fox. 

* # * 

Victor Milner, A. S. 1 '., who has just com¬ 
pleted the filming o R. A. Walsh’s production 
of “The Wanderer” for Famous Players-Lasky, 
has signed a contract for a period of two years 
with Paramount. 

* * * 

J. D. Jennings, A. S. C., is filming Mrs. 
Rudolph Valentino’s first production. Nita 
Naldi is featured and Thomas Buckingham is 
directing. 

* * * 

Dan Clark, A. S. C., is all primed to jump 
back into his cinematographic harness again, 
now that Tom Mix has returned from his 
triumphant tour to Europe and through the 
East. 

* * * 

Norbert F. Brodin, A. S. C., has at last re¬ 
turned from location in Canada where he was 
quartered for so long on location on Frank 
Lloyd’s latest production, “Winds of Chance.” 

* * * 

John W. Boyle, A. S. 0., has returned from 
location at Santa Barbara where scenes were 
photographed for J. Leo Meehan’s production 
of the late Gene Stratton-Porter’s “The Keeper 
of the Bees.” 


Ernest Haller, A. S. C., is photographing 

“High and Handsome,” a Garson production 
starring Maurice Flynn. 

* * % 

George Schneiderman, A. S. C., is filming 

“Thank You,” a John Ford production for Fox. 

* * * 

Tony Gaudio, A. S. C., is still busy on the 
cinematography of ‘“Graustark,” the latest 
Joseph M. Schenck production starring Norma 

Talmadge. 

* * s(e 

John Arnold, A. S. C., is filming King 
Vidor’s production, “The Big Parade,” at the 
Metro-Goldwyn-Mayer studios. 

sf* + % 

H. Lyman Broening, A. S. C., has fin¬ 
ished “Fighting Justice,” a Harry J. Brown 
production, directed by A1 Rogell and featuring 
Billy Sullivan, at the 1 alifornia Studios. Lyman 
at present is filming a Gardner production, 
directed by Jack McCarthy, at the California 

studios. 

* * * 

The sad news comes to Hollywood that 

ilerford Tynes «'owling’s father passed away 

in Virginia last month. 

Cowling has returned to Chicago from 

Suffolk, and is again at work on the film which 

he brought back with him on his most recent 

trip around the world. 

* * * 

John W. Boyle, secretary of the A. S. ’., 
addressed the open meeting of the American 
Society of Cinematographers on Monday, June 
first, on the subject of his cinematographic ex¬ 
periences in Europe. 

Boyle rounded out a year of motion picture 
activity on the other side of the Atlantic as 
chief cinematographer with Charles Brabin and 
June Mathis on ‘“Ben Hur,” and supervised the 
building of laboratories and the installation of 
studio equipment for the production. 

Boyle’s lecture was a source of great inter¬ 
est to all members present. 

* * * 

At the A. S. ! ’. meeting of May 18th, J. A. 
Ball, of Technicolor Motion Picture Corp., ex¬ 
hibited a reel of film involving a new process in 
preparation, this being handled by the Techni¬ 
color organization. 

Faxon Dean, A. S. < gave a lecture at the 
same meeting on magenta side arc diffusers. A 
general discussion followed the talks of Mr. 
Ball and of Mr. Dean. 
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The New Innovations and Improvements in the latest 
models of the famous Debrie Cameras earn the enthusi¬ 
astic approval of every camera-wise expert. 

Sole Agents for United States and Canada 

Motion Picture Apparatus Co. 


110 West 32nd St. 


New York 
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One of the exclusive features of 
Bell & Howell Cameras is the Pilot 
Register. Read what one large user 
has to say about this feature. 


Professional Cameras and Equipment 


Manufacturers of 95 per cent of 
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HOW TO LOCATE MEMBERS OF THE 


American Society of Cinematographers 

Phone GRanite 4274 

OFFICERS 


Homer A. Scott 
Victor Milner 

I >ANIEL B. < ' LARK 

L. Guy Wilky - 
Bert Glennon - 
John W. Boyle 


President 
First l ice-President 
Second Vice-President 
Third I ice-President 

- - - - Treasurer 

- - - - Secretary 


BOARD OF GOVERNORS 


Bert Glennon. 

\ ictor Milner 
lohn W. Bovle 
H. Lyman Broening 
Henry Sharp 



Gilbert Warrenton 
1 ieorge 

Homer A. Scott 
I,. Guy Wilky 
I "red W. Jackman 


Daniel B. Clark 



arles J. Van Eager 
Norbert F. Brodin 
Paul P. Perry 
Alfred Gilks 


Abel. David—with Warner Brothers. 

Arnold. John—-with Metro-Goldwyn-Mayer Picture Corp. 

Barnes. George S.—with Geo. Fitzmaurice, United Studios. 
Beck way. Wm.—-Europe. 

Benoit. Georges—with Hunt Stromberg i Productions. 

Broening. H. Lyman -with Gardner Productions. 

Boyle. John W.- with First National Productions, United 

Studios. 

Doran, Robert V.— 

Brodin. Norbert F.—Frank Lloyd Productions. First National. 

United Studios. 

Brotherton, Joseph— 

Clark. Dan—with Tom Mix, Fox Studio. 

Clarke, Chas. G.—with George Melford, Hollywood Studios. 
Cowling, Herford T.—Room 2 16-29 So. La Salle St., Chi¬ 
cago, Ill. 

Cronjager, Henry—with Famous Players-Lasky, New York 

City. 

Dean, Faxon M.— 

Doran, Robert V.— 

Dored. John — Riga. Latvia. 

DuPont, Max B.— 

Du Par, E. B.—with Warner Bros. 

Du bray, Joseph A.— 

Edeson, Arthur with Sam Rork Productions, 

Evans, Perry— 


United Studios 


Fildew, Wm 


with Famous Players-Lasky, New York 


Fischbeck, Harry A.— 

City. 

Fisher, Ross G. — with Fred Thomson, F. B. O. Studios. 

Gaudio, Gaetano—with Norma Talmadge, Joseph M. Schenck 

Productions; Metro-Goldwyn-Mayer Studios. 

Gilks, Alfred—with Famous Players-Lasky. 

Glennon, Bert—with Paul Bern. Famous Players-Lasky. 

Good, Frank B.—* 

Gray. King D.— 


Griffin, Walter L.— 

Guissart, Rene—Paris. France. 

Haller. Ernest—with Maurice Flynn, Carson Prods., F 


B. O. 


Studios. 

Heimerl, Alois G.— 

Jackman, Floyd-—-Fred W. Jackman Prods. 

Jackman. Fred W.—directing Fred W. Jackman Prods., Hal 

Roach Studios. 

Jennings, J. D.—with Mrs. Rudolph Valentino Prods., United 


Studios. 


with Larry Semon 


Koenekamp, Hans F.— 

Kull, Edward—with Universal. 

Kurrle, Robert—with Edwin Carewe, Cnited Studios. 

Edison, Thomas A.- 
Webb, Arthur 


Landers, Sam—■ 

Lockwood, J. R 
Lundin, Walter—with Harold Lloyd Productions, Hollywood 

Studios. 

Lyons, Reginald— 


MacLean, Kenneth G.—with Fox. 

Marshall, Wm.—with Carlos Prods. 

McCord, T. D.—with First National, United Studios. 
Meehan, George-—with Henry Lehr man, Fox. 

Milner, Victor—with Famous Players-Lasky. 

Morgan, Ira H.—with Cosmopolitan. 

Norton, Stephen S,—F. B. O. Studios. 

Overbaugh, Roy F-—New Y r ork City. 

Palmer, Ernest S,—with Fox, 

Perry, Harry— 

Perry, Paul P.— 

Polito, Sol—with Hunt Stromberg Productions. 

Ries, Park J.— 


Rizard, George—New York City. 

R oos, Len H.—with Fox Film Corp. (N. Y.) (Educational 

Div.) in Australia. 

Rose, Jackson J.—with Universal. 

Rusher, Charles—with Mary Pick ford, Pickford-Fairbanks 

Studio. 

Schneiderman, George—with Fox. 

Scott, Homer A.-— 

Seitz, John F.—with Rex Ingram, Europe. 

Sharp, Henry—with Douglas Fairbanks. Pickford-Fairbanks 

Studio. 

Short, Don— 

Smith, Steve, Jr.— 

Steene, E. Burton— 

Stumar, Charles—with Universal. 

Stumar, John—with Universal. 

Tolhurst, Louis H. “Secrets of Life,” Microscopic Pictures. 

Principal Pictures Corporation, 
dot heroh, Rollie H. -with Charlie Chaplin, Chaplin Studio. 
Turner, J. Robert—with Fox. 

Van 
Van 
Van 


Buren, Ned— 

Enger. Charles—with Ernst I.ubitsch, Warner Brothers. 


James C.— 

Warrenton, Gilbert—with Christie Productions, Hollywood 

Studios. 

Wenstrom, Harold— 

Whitman, Philip H.—with Famous Players-Lasky, New York 

Cit v. 

w 

Wilky, L. Guy- with William de Mi lie, Famous Players- 

Lasky. 

-Honorary Member. 

C.—A ttorney. 


Meetings of the American Society of Cinematographers are 
of each month the open meeting is held; and on the seco 


held every Monday evening. On the first and the third Monday 
and the fourth, the meeting of the Board of Governors. 


12 19-20-21-2 2 G U A R A N T Y BUILD IN < 
Hollywood Boulevard and I car Avenue 
HOLLYWGOD, CALIFORN I A 


LOYAL'n 
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December 9,1924, 


Mitchell Camera Co., 

Santa Monica BlvM, j 

Hollywood,Calif. 

Gentlemen: 

I am sending you herewith a photograph of 
First National cameramen, taken shortly before 
we left Hollywood. 

The' cameramen are (Left to Right): Cliff Thomas, 

James Van Trees, Roy Carpenter, Joe Macdonald, 

Ned Connors, T.D.McCord. 



Fred Stanley, 
Director of Publicity. 

FS.J 









































